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**Note: Often in these notes, humanity is referred to as ‘man’. Whilst I recognise that this is not gender neutral language and
therefore not politically correct in the modern context, | have deliberately used this as it is central to understanding the subtext of the
film.
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AUTHOR NOTES

**For the purposes of this guide, the ‘author’ is the director, Rolf de Heer.

Rolf de Heer was born in Heemskerk, Holland in 1951 before migrating to Australia with his family when he
was eight years old. At 18, he spent seven years working at the Australian B sting Corporation (ABC)
until he decided to make his own programs rather than dealing with other s. In 1977, he gained entry to
the prestigious Australian ‘Film Television and Radio School’ completin three year course with Diplomas
in Production and Directing.
Over almost two decades of writing, producing and directing feature films, he h

e one of Australia’s
society.
One of his more controversial films includes “Bad Boy Bubby” (1 1 child-man
seeing the world for the first time, winning, among a p Institute

In 1999, de Herr spent three months in the jungles O : ilmi an Who Read Love
Stories”. The film won the Audience Awar ; )

President’s Award for Artistic Vision and
and the Special Jury Prize for Best Feature Fi
selected for screening at both the Melbourne a
Heer received international rec ion and accla
Community in Arnhem Land.

1derdale International Film Festival in 2001
ran Canaria. Additionally, the film was

Other films by de Heg

pping’ (1998)
e ‘The Tracker’ (2002
e ‘Alexandra’s Projec
e ‘Ten Canoes’
e ‘Dr Plonk’ (2007)
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HISTORICAL CONTEXT

Whilst as the audience, we are not given a specific period of time, there are several clues in the film to suggest
that it is set in the early twentieth century. Antonio and Delores’ wedding photograph, one of the few
reminders of Antonio’s former life, indicates this time period. The pair look staid, which is typical of wedding
portraits of this time, when weddings were viewed as a formality rather than a diose celebration of love.
We are also told that Antonio and Delores were sent to this remote part of gle in an effort to colonise it.
Such an idea is consistent with late Victorian ideals of superiority as me arily, were sent to conquer new
lands, sometimes, as in Antonio’s case, with their new wife in tow. Furtherevi is time period is the
significant lack of Anglo/European characters in the film. This accentuates th isolation in the film,
but also suggests that colonisation of this area has not been su ful, for a varie reasons. One of the few

time period is
one where

with this time period: enamel kitchen implements,
characterised more by an Edwardian world view t

environmental awareness and protection was C : s a time when the
world was seen to be available for exploitat and respected.

The short story by Chilean writer Luis Sepul iej eia novellas de amor”, upon which this film
is based, was written in 1989. The subtext of rom the need to nurture respect for the

Amazonian jungle environment ided with the establishment of goals on

en humanity, more than ever, is aware of the
t. In the early twenty-first century, we understand the



